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Compiled by James Farrington 


Personal names are identified as author of composer a, compiler c, editor e, performer 
p, reviewer r, or subject s. Subject entries (e.g., Jazz) are interfiled. Titles of American 
Music articles are in quotation marks; titles of books and records are italicized. Record- 
ings are differentiated by the abbreviation rec. 


Aaron Copland: The Life and Work of an 
Uncommon Man (Pollack, a; Burr, r) 
4:432-35 

African-American music, 3:278-316 

Alleluia: An American Hymnal, rec (Cope- 
land, r) 3:318-20 

As the Dew from Heaven Distilling: Theme 
of the Mormon Tabernacle Radio Program 
& Horatio Parker/Eugene Thayer Organ 
Sonatas & Chadwick, Boéllmann, Bach, 
Parry, Franck, rec (Kearns, r) 3:333-36 

Barg, Lisa, a. “Black Voices / White 
Sounds: Race and Representation in 
Virgil Thomson’s Four Saints in Three 
Acts,” 2:121-61 

Beautiful Mornin’: The Broadway Musical 
in the 1940s (Mordden, a; Orr, r) 4:430- 
32 

“Before Louis: When Fletcher Henderson 
was the ‘Paul Whiteman of the Race’” 
(Magee, a) 4:391-425 

Bennett, Robert Russell, a. Abraham Lin- 
coln: A Likeness in Symphony Form; 
Sights and Sounds, rec (Trudeau, r) 
3:320-22 

Bernstein, David W., r 1:103-09 

Bialosky, Marshall, r 1:114-15 


Big Band music, 2:228-30; 4:391-425 

Black music, 2:121-61; 4:435-37 

“Black Voices /White Sounds: Race and 
Representation in Virgil Thomson’s 
Four Saints in Three Acts,” (Barg, a) 
2:121-61 

“The Blues and the Veil’: The Cultural 
Work of Musical Form in Blues and 
‘60s Rock,” (Bromell, a) 2:193-221 

Boziwick, George, r 3:328-31 

Bromell, Nick, a. “The Blues and the 
Veil’: The Cultural Work of Musical 
Form in Blues and ‘60s Rock,” 2:193- 
221 

Brooks, Tim, a. “Might Take One Disc of 
This Trash as a Novelty’: Early Re- 
cordings by the Fisk Jubilee Singers 
and the popularization of ‘Negro Folk 
Music’,” 3:278-316 

Brumbeloe, Joe, r 1:115-16 

Burr, Jessica, r 4:432-35 

Cage, John, a. Works, rec (Patterson, r) 
3:322-28; 4'33”; Variations II, rec 
(Howard, r) 4:426-27 

Cage, John, s 1:103-09 

California, 2:222-28 

Cameron, Catherine M., a. Dialectics in 
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the Arts: The Rise of Experimentalism in 
American Music (Bernstein, r) 1:103-09 

Catalano, Joe, a. Traffic Prayers and Amne- 
sia, rec (Howard, r) 4:426-27 

Celestial Voices, rec (Garcia, a; Howard, r) 
3:317-18 

Colonial American newspapers, 1:109-11 

“The Compositional History of Aaron 
Copland’s Symphonic Ode,” (Crist, a) 
3:257-77 

Cone, Edward T., a. Duo for Violin and 
‘Cello; New Weather; Serenade; Philome- 
la, rec (Brumbeloe, r) 1:115-16 

Copeland, Robert M., r 3:318-20 

Copland, Aaron, s 1:39-49, 1:50-77; 
3:257-77; 4:343-69, 4:370-90; 4:432-35 

Corry, Mary Jane, Kate Van Winkle 
Keller, and Robert Keller, a. The Per- 
forming Arts in Colonial American News- 
papers, 1690-1783. Text Data Base and 
Index. (Hildebrand, r) 1:109-11 

Country music, 2:222-28; 4:343-69; 
4:428-30 

Cowell, Henry, a. Mosaic, rec (Boziwick, 
r) 3:328-31 

Crist, Elizabeth Bergman, a. “The Com- 
positional History of Aaron Copland’s 
Symphonic Ode,” 3:257-77 

Davidson, Tina, a. | Hear the Mermaids 
Singing, rec (Howard, r), 1:112-13 

“The Dean of Gay American Compos- 
ers,” Pollack, a, 1:39-49 

DeBolt, David, p. Bassoon Music of 20- 
Century America, rec (Gbur, r) 1:116-18 

Deep Listening Band, p 4:426-27 

Dialectics in the Arts: The Rise of Experi- 
mentalism in American Music (Cam- 
eron, a; Bernstein, r) 1:103-09 

Erenberg, Lewis A., a. Swingin’ the 
Dream: Big Band Jazz and the Rebirth of 
American Culture (Ake, r) 2:228-30 

Etler, Alvin, a. Sonata for Bassoon and Pi- 
ano, rec (Gbur, r) 1:116-18 

Experimental music, 1:103—09; 4:426-27 

Farago, Marcel, a. Variations on a Folia 
Theme by Corelli for Unaccompanied Bas- 
soon, rec (Gbur, r) 1:116-18 

Fiddling, 4:343-69 

Film music, 4:370-90 

Fisk Jubilee Singers, s 3:278-316 

Flute music, 1:50-77 

the focus of blue light, rec (Mumford, a; Bi- 
alosky, r) 1:114-15 
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Gabbard, Krin, a. “Race and Reappropri- 
ation: Spike Lee Meets Aaron Cop- 
land,” 4:370-90 

Gamper, David, a. Deep Hockets, rec 
(Howard, r) 4:426-27 

Garcia, Orlando Jacinto, a. Celestial Voic- 
es, rec (Howard, r) 3:317-18 

Garfield, Bernard H., a. Poéme for Bassoon 
and Piano, rec (Gbur, r) 1:116-18 

Gbur, Bruce, r 1:116-18 

Gentry, Jane Hicks, s 4:428-30 

Goodman, David, a. Modern Twang: An 
Alternative Country Music Guide and 
Directory (Olson, r) 2:222-28 

A Good-Natured Riot: The Birth of the 
Grand Old Opry (Wolfe, a; Olson, r) 
2:222-28 

Grand Old Opry, s 2:222-28 

Haslam, Gerald W., a. Workin’ Man Blues: 
Country Music in California (Olson, r) 
2:222-28 

Heiden, Bernard, a. Serenade for Bassoon, 
Violin, Viola, and Cello, rec (Gbur, r) 
1:116-18 

Henderson, Fletcher, s 4:391-425 

Hildebrand, David K., r 1:109-11 

Howard, Luke, r 1:112-13; 3:317-18 

Hymns, 3:318-20 

I Hear the Mermaids Singing, rec (David- 
son, a; Howard, r), 1:112-13 

“Inherited Sound Images: Native Ameri- 
can Exoticism in Aaron Copland’s Duo 
for Flute and Piano,” (Perlove, a) 1:50-77 

Ives Plays Ives: The Composer at the Piano 
in Four Recording Sessions, 1933-1943, 
rec (Nicholls, r) 3:331-33 

Jane Hicks Gentry: A Singer Among Singers 
(Smith, a; Olson, r) 4:428-30 

Jazz, 2:228-30; 4:391-425 

Kansas (rock group), s 1:1-38 

“Kansas and the Prophetic Tone,” (Mor- 
ris, a) 1:1-38 

Kearns, William, r 3:333-36 

Keller, Kate Van Winkle, Mary Jane Cor- 
ry, and Robert Keller, a. The Performing 
Arts in Colonial American Newspapers, 
1690-1783. Text Data Base and Index. 
(Hildebrand, r) 1:109-11 

Keller, Robert, Mary Jane Corry, and 
Kate Van Winkle Keller, a. The Perform- 
ing Arts in Colonial American Newspa- 
pers, 1690-1783. Text Data Base and In- 
dex. (Hildebrand, r) 1:109-11 
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Lam, Bun-Ching, a. Mountain Clear Water 
Remote, rec (Howard, r) 2:231-32 

Lang, Alfred J., r 3:336-38 

Lee, Spike, s 4:370-90 

Lost Music of Early America: Music of the 
Moravians, rec (Smith, r) 1:118-20 

Magee, Jeffrey, a. “Before Louis: When 
Fletcher Henderson was the ‘Paul 
Whiteman of the Race’,” 4:391-425 

Meckna, Michael, r 3:338-40 

Meyer, Donald C., a. “Toscanini and the 
Good Neighbor Policy: The NBC Sym- 
phony Orchestra’s 1940 South Ameri- 
can Tour,” 3:233-56 

““Might Take One Disc of This Trash as a 
Novelty’: Early Recordings by the Fisk 
Jubilee Singers and the popularization 
of ‘Negro Folk Music’” (Brooks, a) 
3:278-316 

Modern Twang: An Alternative Country 
Music Guide and Directory (Goodman, 
a; Olson, r) 2:222-28 

Moravian music, 1:118—20; 4:437-39 

Mordden, Ethan, a. Beautiful Mornin’: The 
Broadway Musical in the 1940s (Orr, r) 
4:430-32 

Morris, Mitchell, a. “Kansas and the Pro- 
phetic Tone,” 1:1-38 

Mountain Clear Water Remote, rec 
(Howard, r) 2:231-32 

Mumford, Jeffrey, a. the focus of blue light, 
rec (Bialosky, r) 1:114-15 

Music, 18" century, 1:109-11 

Musicals, 4:430-32 

Native American music, 1:50-77 

NBC Symphony Orchestra, s 3:233-56 

New Performance Group, p 2:231-32 

The New Negroes and Their Music: The 
Success of the Harlem Renaissance (Spen- 
cer, a; Price, r) 4:435-37 

Nicholls, David, r 3:331-33 

Non Stop Flight, rec (Deep Listening 
Band, p; Howard, r) 4:426-27 

Olson, Ted, r 2:222-28; 4:428-30 

Opera, 2:121-61 

Organs, 4:437-39 

Orledge, Robert, a. “Satie & America,” 
1:78-102 

Orr, N. Lee, r 4:430-32 

Osborne, Willson, a. Rhapsody for Unac- 
companied Bassoon, rec (Gbur, r) 1:116-18 

Parker, Horatio, a. 21 Organ Works, rec 
(Kearns, r) 3:333-36 


American Music, Winter 2000 


Patterson, David, r 3:322-28 

The Performing Arts in Colonial American 
Newspapers, 1690-1783. Text Data Base 
and Index. (Corry, Keller and Keller, a; 
Hildebrand, r) 1:109-11 

Perlove, Nina, a. “Inherited Sound Imag- 
es: Native American Exoticism in 
Aaron Copland’s Duo for Flute and Pi- 
ano,” 1:50-77 

“Pleasing for Our Use”: David Tannenberg 
and the Organs of the Moravians (Traup- 
man-Carr, a; Smith, r) 4:437-39 

Pollack, Howard, a. “The Dean of Gay 
American Composers,” 1:39-49; Aaron 
Copland: The Life and Work of an Un- 
common Man (Burr, r) 4:432-35 

Popular music, 2:222-28 

Price III, Emmett G., r 4:435-37 

“Race and Reappropriation: Spike Lee 
Meets Aaron Copland,” (Gabbard, a) 
4:370-90 

Redman, Don, s 4:391-425 

Rock music, 1:1-38, 2:193-221 

“The Route of ‘Bonaparte’s Retreat’: 
From ‘Fiddler Bill’ Stepp to Aaron Co- 
pland” (Wade, a) 4:343-69 

Satie & America,” (Orledge, a) 1:78-102 

Shultis, Christopher, a. Silencing the 
Sounded Self: John Cage and the Ameri- 
can Experimental Tradition (Bernstein, r) 
1:103-09 

Silencing the Sounded Self: John Cage and 
the American Experimental Tradition 
(Shultis, a; Bernstein, r) 1:103-09 

Smith, Betty N., a. Jane Hicks Gentry: A 
Singer Among Singers (Olson, r) 4:428- 
30 

Smith, Jewel A., r 1:118-20; 4:437-39 

Sound recordings, 3:278-316 

Spencer, Jon Michael, a. The New Negroes 
and Their Music: The Success of the Har- 
lem Renaissance (Price, r) 4:435-37 

Starer, Robert, a. Works, rec (Lang, r) 
3:336-38 

Stepp, “Fiddler Bill,” s 4:343-69 

Swingin’ the Dream: Big Band Jazz and the 
Rebirth of American Culture (Erenberg, 
a; Ake, r) 2:228-30 

Tannenberg, David, s 4:437-39 

Taylor, Timothy D., a. “World Music in 
Television Ads,” 2:162-92 

Television, 2:162-92 

Thomson, Virgil, a. Symphony on a Hymn 
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Tune; Symphony No.2 in C major; Sym- 
phony No.3; Pilgrims and Pioneers, rec 
(Meckna, r) 3:338—40 

Thomson, Virgil, s 2:121-61 

“Toscanini and the Good Neighbor Poli- 
cy: The NBC Symphony Orchestra’s 
1940 South American Tour,” (Meyer, a) 
3:233-56 

Traupman-Carr, Carol A., a. “Pleasing for 
Our Use”: David Tannenberg and the Or- 
gans of the Moravians (Smith, r) 4:437- 
39 


Trudeau, Noah Andre, r 3:320-22 

Wade, Stephen, a. “The Route of 
‘Bonaparte’s Retreat’: From ‘Fiddler 
Bill’ Stepp to Aaron Copland,” 4:343- 
69 

Wolfe, Charles K., a. A Good-Natured Riot: 
The Birth of the Grand Old Opry (Olson, 
r) 2:222-28 

Workin’ Man Blues: Country Music in Cali- 
fornia (Haslam, a; Olson, r) 2:222-28 

“World Music in Television Ads,” (Tay- 
lor, a) 2:162-92 
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